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KATE DERUM AWARD FOR SMALL TAPESTRIES: 
$5,000 AUD 
A non-acquisitive award for established artists. 

The Kate Derum Award for Small Tapestries honours  
Kate Derum and her significant contribution to tapestry  
as a weaver, teacher, mentor and former Deputy Director/
Studio Manager of the ATW. 

Generously supported by Susan Morgan, the award  
is open to all professional Australian and International 
tapestry artists.  

IRENE DAVIES EMERGING ARTIST AWARD  
FOR SMALL TAPESTRIES: $1,000 AUD 
A non-acquisitive award for artists in the first five years  
of their tapestry practice. 

The Irene Davies Emerging Artist Award for Small 
Tapestries was established to support early-career 
weavers in the first five years of their tapestry practice.

Alayne and Alan Davies generously support the award, 
in memory of their mother Irene Davies, a tapestry 
enthusiast and avid supporter of the ATW. 



Kate Derum Award for Small Tapestry

WINNER: 

Annika Ekdahl 
‘Old Fringes’

Ekdahl employs the interlocking weaving 
technique with consummate skill to create 
her beguiling tapestry ‘Old Fringes’. 
‘Old Fringes’ captivated the judges with 
its nuanced, ethereal and mysterious 
atmosphere inspired by the 16th–17th 
century symbolic painting genre ‘vanitas’. 
Ekdahl utilises the fiberous nature of the 
tapestry medium to blur definition and 
dreamily depict the transience of life and 
death through the central motifs of a doe  
and a skull.



Irene Davies Emerging Artist Award 
for Small Tapestry

WINNER: 

Constanza Guerrero  
‘Portrait of a Strange’  

In her tapestry ‘Portrait of a Strange’ 
Guerrero skilfully weaves interlocking  
flat shapes, fragments of a memory, 
to depict a transient observation. The 
everyday ambiguity of sharing space with 
strangers has been thoughtfully interpreted 
in this graphic composition and refined 
tapestry-weaving technique.



Kate Derum Award for Small Tapestry

HIGHLY COMMENDED: 

Britt Salt 
‘Shadow’ 

Britt Salt’s ‘Shadow’ is dynamic in its 
structure and is a powerful use of the 
tapestry medium. Salt’s precise and clever 
use of irregularity and agitation of the 
tapestry’s grid (warp and weft) creates a 
perceptual disruption and hypnotic sense 
of movement. Salt’s choice of a minimal 
and restrictive colour palate in combination 
with silver flecks provides compelling 
contrast and sharpness.



Kate Derum Award for Small Tapestry

HIGHLY COMMENDED: 

Sara Lindsay 
‘Line Drawing (for Gosia)’ 

Sara Lindsay’s harmonic ‘Line Drawing (for 
Gosia)’ presents a minimalistic composition 
and concept that integrates completely 
with her craft process and practice. The 
nuanced rhythm of the tapestry is and 
delicate in its beauty and draws the viewer 
to explore it’s subtle detail.



Irene Davies Emerging Artist Award 
for Small Tapestry 2019 

HIGHLY COMMENDED: 

Phillippa Edwards 
‘BITE’

Phillippa Edwards’ risk taking 
tapestry ‘BITE’ explores the darker 
side of the imagination through juicy 
and puzzling imagery. Using a range 
of yarns including cotton, linen, wool, 
bamboo and metallic threads to build 
her weft, Phillippa intrigued the judges 
with the uncomfortable nature of her 
tempestuous creature with a soon to 
be victim.
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1. Valerie Kirk Australia  
Fossil Time, 2019 
mixed weft, 30 x 30 cm

My work explores the past as an imaginary 
space that impacts on our present and 
future.

How do we imagine the past? 
How does it continue to impact on our lives?

These are the questions I asked after visiting 
the Age of Fishes Museum in Canowindra, 
NSW. Thousands of fossils remain as 
evidence of a time ruled by fish, long before 
dinosaurs. The museum exhibits fossils, 
illustrations but the reality of the past will 
always be beyond our grasp... an invisible 
part of the present and future.

From detailed drawings, I develop new 
work, letting the images and ideas direct 
the medium and form. In the woven tapestry 
Fossil Time there is an ambiguous sense of 
space with blurred edges and a soft water/
earth colour palette. This relates to the fossils 
in the past and their present state discovered 
in the earth near Canowindra.

2. Ellen Ramsey USA 
Seismic Shift, 2018 
wool, rayon, cotton, linen warp, 18 x 20 cm

Seismic Shift references the fragile boundary 
between extremes. Visually, the work depicts 
a metaphorical map with an exposed and 
displaced substrate, suggesting a sudden 
break in the status quo that could be tectonic 
(a fault line), environmental (tipping point), or 
ideological (paradigm shift). 

3. Aino Kajaniemi Finland 
Happiness, 2019 
linen, cotton, wool, 30 x 29 cm

My tapestries tell stories of the human being 
and life. With symbolism I want to make 
pictures with small, concrete things using 
moments and atmospheres in a person’s life, 
so that they form a metaphor of something 
greater. In my art I depict human growth and 
life’s complexity and emotions poetically and 
individually way.  There are a lot of rules and 
prohibitions in the society but we have to try 
to feel free and happy.

Butterfly, in old tombstones, found as a 
symbol of death. In accordance with the 
Greek name of the butterfly (psyche), it has 
been interpreted as the “animal of the soul”, 
which carries the dead man to the bosom of 
the soul. The butterfly development stages are 
a symbol of the human life cycle. 

4. Cos Ahmet United Kingdom  
Woven Self II, 2017 
mercerised cotton, cotton, bleached linen,  
fine wool, 30cm x 23 cm

Woven Self II alludes to Rainton’s crest or 
shield and references Rainton’s portrait, in 
which his crest appears. The elements of this 
work hint at the ‘crewel work’ and ‘tapestries’ 
typically seen in this period. The system that 
snakes from the figure also makes reference 
to the fine lace collars and cuffs used in the 
fashions of the day. 

This depiction of the artist as a portrait / crest, 
represents a place where two identities meet – 
the artist and Rainton – both as ‘creators’ with 
their thoughts and ideas arriving from a textile 
point of view.

5. Alice Hannigan United Kingdom  
Baroque, 2019 
cotton, wool, 29 x 29 cm

Baroque was inspired by the royal portraits 
of the 17th Century Spanish painter, 
Velazquez. Looking closely at intricate detail 
on lavish clothing, patterns emerge and are 
transformed into abstract images. Translated 
into woven tapestry, the abstract image once 
again returns to a textile form. 

6. Britt Salt Australia  
Shadow, 2018 
cotton, 25.5 x 22 cm

Shadow is part of an ongoing project that 
uses the visual language of architecture and 
tapestry processes to create jarring spatial 
experiences. Contrary to its dense materiality 
and clear-cut linear construction this work 
appears unstable and in flux. The focus of 
the viewers’ eye is bucked from point to point 
and forced to soften in much the same way 
that one stares into space, disengaged with 
one’s immediate surroundings and allowing 
an in-between space to come forth and be 
perceived as an entity. In the end, as Mark 
Wigley says, ‘What is experienced is the 
atmosphere, not the object as such’. 

7. Ewa Bartosz Mazus Poland  
Triangle, 2019 
polythene bags, flax and cotton, 28 x 22

The subject is the real life. The presence of 
the theme is expressed by three surfaces 
being superimposed on each other. The 
textile is a pocket in which an intrigue is 
being hidden. The shapes of human figures 
because of their anonymity go into the depth 
of the viewers (audience). The recycling 
material being used is closely connected with 
the theme. This is a monochromatic textile.
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8. Priyanka Yadav India  
Still Waiting, 2019 
wool, 21 x 16 cm

Are my dreams a forlorn hope? No one thinks 
I must be optimistic and I am. Earlier I used to 
think that waiting is much better than getting. 
But now, it has been almost 2 years since I 
heard your voice and my perception about my 
own theory of waiting is changing with every 
passing second with you the world around me 
was indescribable and without you the world 
around me is indescribably different .

Being the better half of a solider always fills my 
heart with a sense of pride but the tumultuous 
silence of your absence is sawing me in to 
two. Missing all your gestures your speaking 
silence, your silent speeches ,your smiling face, 
your loving glance, your unconditional love 
and your relentless concern for me. Living with 
you at times may have been difficult but living 
without you is just impossible. Missing you 
every second. I could feel the restlessness of 
my eyes and ears. Not ready to miss the sight 
or the second of a single pair of footwear of 
every passer by. Really alert but disappointed. 
Still waiting and will keep on waiting.

9. Annika Ekdahl Sweden  
Old Fringes, 2019 
wool, cotton, lurex, gold, 27 x 30 cm

There is a genre in 16th and 17th painting, 
Vanitas as in ‘vanity’, with startling but oh so 
beautiful motifs. Still lifes with decomposing 
fruit, flowers, animals, insects and the 
obligatory skull. So interesting. In some I 
can see curtains and draped table cloths. I 
imagine them with old golden fringes, slowly 
deteriorating. 

It is all about death, I realise that. Transience. 

For some years I have been engaged in a 
certain animal, appearing in old as well as in 

contemporary tapestry. I have followed deer 
through art history and reality all the way into 
my own studio. And the deer always dies. 

This tapestry contains a parrot, a pheasant, 
a small hand reaching out for fruit, a rabbit 
and a deer captured in a net. These details 
are vague, I know. But I hope everybody 
apprehends that the doe looking at the skull, 
knows she is prey.

10. Amy Cornall Australia  
Cotton Harlequin Bug, 2019 
cotton, 10 x 7 cm

The Cotton Harlequin Bug (Tectocoris 
diophthalmus) is vibrantly dimorphous, 
with the male exhibiting stunning blue 
and red colouring, and the females being 
predominately bright orange, sometimes with 
blue markings. Found along the east coast of 
Australia, they are sap-sucking insects in the 
family Scutelleridae, sometimes collectively 
known as Jewel Bugs for their attractive 
metallic bodies.

In this tapestry, I wanted to celebrate the natural 
aesthetics of this insect. With permission, I 
used photographs by Hongming Kan as a 
reference to recreate the form and colours in 
brightly coloured embroidery cotton. Three 
times larger than the creatures themselves, the 
cotton version is large enough to render details 
clearly, whilst still being a miniature textile work.

11. Julia Rapinoe USA 
Reignited, 2018 
wool, silk, cotton, 16.5 x 14 cm

Even though the landscape looks bleak with 
everything burned, the fact that a forest fire can 
appear to be out for weeks, or even months, 
then reignite itself inspired the idea behind this 
tapestry.

12. Ulrikka Mokdad Denmark 
Far Away, 2019 
wool, linen, 13 x 18 cm

My tapestries emerge slowly, weft thread by 
weft thread, out of a need to interpret and 
translate my ideas into narrative images with 
thought-provoking content.

I believe that tapestry is a contemporary art 
form that perfectly marries structure, context 
and colours, in a way that cannot be achieved 
in any other visual art form. My chosen tool 
used to express my thoughts is a wooden high-
warp loom.

13. Fiona Hutchison United Kingdom 
Broken Tide, 2019 
linen, cotton, 25.5 x 25.5 cm

Quiet, contemplative and minimal Broken Tide 
is an unspoken response to my emotional 
connections to the sea. Exploring the ebb and 
flow of the sea, the tide lines drawn on the 
surface of the water, create areas of turbulence 
and calm. For seafarers it is important to 
recognize these tide lines as it can affect 
the course and direction of your passage, a 
possible metaphor for our current, political, 
cultural and ecological future. We must 
navigate it with care.

Challenging the traditional figurative approach 
to woven tapestry, the focus is shifted to the 
surface and structure. Tapestry becomes 
an object as well as an image. Interlacing 
discontinuous weft into a structure of warp, 
tapestry weaving provides me with a flexible 
and versatile structure to play with. Materials 
have their own voice and language and are 
crucial to the quality of the subtle white surface, 
creating a space for contemplation.
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14. Joanne Soroka United Kingdom  
Tangle, 2018 
wool, linen, metallic, cotton, 15 x 15 cm

Inspired by lowly red, pink and orange pond 
weed seen in the Highlands of Scotland, 
this miniature tapestry grew more abstract, 
while still alluding to its source imagery. 
The colours, density and materials of the 
tufting come and go. The colours ‘pop’ with 
exuberance. Its title refers to the Scottish 
name for a type of seaweed and also to the 
mass of fibres, connecting tapestry to the 
environment. 

Ordinary, even prosaic, bits of nature 
such as this are at risk because of human 
encroachment, pollution and climate change. 
We should not only appreciate but also seek 
to protect small and big wild sites for their 
place in the ecosystem and their sheer beauty. 

15. Chris Cochius Australia  
Tea time/time for tea 3 - end of day, 2019 
wool, cotton, linen, wire, 16 x 16 cm

At the end of the day a dish sits, piled with 
used tea bags - evidence of cups of tea 
shared with friends and family, of connection 
and communication and of solitary cups 
providing moments of contemplation and 
regrouping.

A fragmented six months led to a fragmented 
design. Cut, collaged, reassembled to 
resemble something normal – a continuity, a 
touchstone.

I look at the dish and think back over the day. 
A cup of tea, several cups of tea - a series of 
casual punctuations of the day, a ritual that 
increases in significance when most needed. 
Tea time, time for tea, a time for reflection and 
perhaps for healing. 

16. Margaret Jones United Kingdom 
Self Portrait, 2018 
wool, cotton, 30 x 30 cm

This tapestry began as an experiment to make 
black without using black yarn. The whole 
piece is woven using a mixture of blue, green 
and red in the weft, starting at the darkest to 
create the background and using paler yarns 
of the same colours for the details of the face.

The way colours can be manipulated in 
tapestry has always fascinated me, for 
instance when a painter mixes blue and red 
they get some sort of purple. When a weaver 
mixes blue and red they get speckled blue 
and red. The colour value of these weft 
strands is important, get it wrong and one 
colour will shout out against the others.

The composition was from a photo taken of 
me with that very specific ‘Rembrandt lighting’ 
an effect I have always found compelling.

17. Velga Lukaza Latvia  
Girl with tattoo, 2018 
linen, silk, cotton, golden threads, pearls 
14 x 12.5 cm

My handmade small pieces of tapestry are 
contemporary indeed and nevertheless full of 
past. My works offer a subtle game between 
past and present, without beginning or end. 
Past and the present. The prints of the past  
today. I am looking for poetry and lyricism. 
With my history, I put together signs form 
different periods and create something new 
and unique.

18. Sue Weir New Zealand  
Black Jacket, 2019 
wool, cotton, silk, synthetic, 29 x 23 cm

My beautiful tailored black wool crepe jacket 
(viewer’s right) stood the test of time at 

some 25 years or more.  It housed a myriad 
of colours and styles although I had long 
outgrown its matching skirt.  With the lining 
in tatters and threadbare in places I replaced 
it with a somewhat inferior online purchase 
(viewer’s left).  Over the years I had formed a 
strong personal connection to the jacket as it 
held memories and discarding it felt like a loss 
of self. Black Jacket was woven in response 
to issues created by the fashion industry and 
consumerism, and an increasing awareness 
of my own ecological footprint.  Conversely, 
the wonderful fashion illustration of the 20th 
century inspired my design although unlike 
fashion illustrators I was able to incorporate 
a range of threads and texture, and as I wove 
travelled my jacket’s journey.

19. Sara Lindsay Australia  
Line drawing (for Gosia), 2019 
cotton, 26 x 18.5 cm

Line Drawing (for Gosia) celebrates the 
relationship between tapestry weaving and 
drawing. For many years I have made delicate 
drawings using gouache on paper. These 
evoke qualities of weaving - the crossing 
of warp and weft or the slub in yarn. I have 
recently collaborated with the artist, Gosia 
Wlodarczak. Known for her performative 
drawing practice, Gosia has drawn directly 
onto cotton yarn that I have then woven into 
large, relatively coarse tapestries. By capturing 
the speed of drawing within the laborious 
process of tapestry weaving, a conversation 
has taken place about time. Line Drawing (for 
Gosia) continues this conversation. This finely 
woven tapestry, sits comfortably in its small 
format - the deception being that the time 
taken to make it is considerably longer than 
its larger counterparts, the large drawings on 
paper or the coarsely woven tapestries.

KATE DERUM 
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20. Beth Smith United Kingdom  
Mairi’s Wedding, 2019 
cotton, silk, 20 x 12 cm

I am interested in making image, which relate 
to my own life experiences. I draw symbols, 
which appear in both my Scottish heritage 
and my Welsh roots. I take these symbols and 
merge them together to create an imaginary 
composition. In this piece, I have used 
Welsh folklore and objects from Scotland’s 
past to tell a very personal story about birth 
and marriage. I am also examining the 
fragmentation of alliances and how life is ever 
changing, it saddens me to see how unsettling 
my environment has become and this work 
tries to convey that. Tapestry is at the core of 
my work, and it satisfies the narrative nature 
my work and enables me to achieve a distinct 
style to my designs. Working with thread is a 
complete pleasure.

21. Kirsten Glasbrook United Kingdom 
My New House, 2019 
cotton, silk, hand-spun nettle, 20 x 11 cm

A long awaited move from a large farmhouse 
to a small, former weaver’s cottage was the 
starting point for this tapestry. The labyrinth, 
suggesting our path through life, has often 
featured in my work over the years. In this 
case it is broken up by the folds in the blue 
dress.

A move is never straight forward. The broken 
labyrinth surrounded by arrows pointing in 
different directions indicates the ups and 
downs.

The woman, on her own, barefoot in the grass 
looks to the future. The large golden key, 
the lightness of the cottage, balanced on the 
fingertips of one hand and general lightness 
of the tapestry hopefully indicate a happy, 
positive attitude and a trust that all will be well.

22. Tea Okropiridze USA 
City, 2018 
wool, cotton, 21 x 26 cm

My choice of medium is hand-woven tapestry.  
I weave tapestries using the same techniques 
as they have been executed for centuries, 
but simultaneously seek new approaches, 
materials and innovations to incorporate and 
advance my artwork.

I often mix number of different strands of yarn 
in my weft, mixing various artificial and natural 
yarns as well as colour palettes. I typically 
save strands from previous projects which 
helps me enrich my palette. I particularly enjoy 
the process of weaving, since I personally 
view it as a challenge of painting with yarn. 
This process involves constant decision-
making and an element of risk since, once the 
certain area is woven over, it is impossible to 
make any changes on either colour or design.

Inspiration for this particular tapestry spurred 
from my visit back to one of the regions of 
my home country of Georgia, which I had 
previously visited but memories of its unique 
architecture and stunning landscapes had 
faded. I wanted to attempt to translate this 
emotion and beauty through this piece. 

23. Joy Smith Australia  
Lady and the Bunyip #6, 2018 
cotton, linen, 17 x 30 cm

This has been an ongoing theme for me, in 
2012 I started work on this series when the 
British Tapestry Group were inviting entries 
for an exhibition called ’Tapestry Mischief’.  
The inspiration for this exhibition was to 
be historical tapestries, interpreted as one 
wished. After a lot of searching I kept returning 
to the Lady and the Unicorn tapestries.

I wove 3 little ‘fragment’ tapestries at that time, 
in which I replaced the (mythical) Unicorn and 

European flora & fauna with the Australian 
(mythical) Bunyip and flora & fauna mostly 
indigenous around Melbourne.

Last year after visiting the Lady and the 
Unicorn tapestries at the Art Gallery of NSW, 
my interest in the theme was ignited again, so, 
I wove 3 more pieces – this one is featuring 
the Bilby, Tasmanian Tiger, Swamp Daisy and 
Tagell’s Bluebell.

24. Jennifer Sharpe Australia  
Tessura Verdure, 2019 
wool, cotton, 20 x 20 cm

My current work has been exploring colours 
and patterns and this piece was inspired 
from an Italian mosaic. I related to the small 
individual shapes of each tile which would 
have been placed by the maker. I imagined 
that creating a mosaic design is similar to the 
very time consuming handmade process of 
tapestry weaving.

25. Joyce Hayes USA 
Etude #10, 2019 
hand dyed silk, rayon sumac, linen, 15 x 19 cm

‘The Etude series’ are studies delving into 
the delicate dance between colour, value, 
and line. Drawing upon my interest in intaglio 
printmaking, I explore a historical technique 
common to both printmaking and tapestry, 
hatching. Instead of using hatching as a 
shading device to create volume, I have 
streamlined the technique into a graphic, 
two-dimensional form while maintaining the 
integrity of the warp and weft grid. Inspired by 
my childhood interest in music, I design the 
colour palette of my tapestries to have an ebb 
and flow, much like the subtle shifts in sound 
and harmonic progressions of musical pieces. 
I weave with fine silk threads and use natural 
dyes or procion dyes to get the colours I want.

KATE DERUM 
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26. Louise Martin United Kingdom  
Two Blues 7, 2019 
Cotton, linen, wire, 25.5 x 27 cm

Landscape and travel inform my pieces. Over 
the past 25 years I have produced work that 
is a response to the countries I have lived 
and travelled in. I clear my mind, open my 
senses, and allow the surroundings shape 
the result.

My experiences find natural expression in the 
structure and techniques of weave, which I 
freely adapt and reinvent.

Here seductive yarn mixes and textural 
woven surfaces describe the play of light on 
water. Weft mixes vary in weight and free use 
is made of eccentric weave. Bold shaped 
forms juxtapose with the strength of colour 
observed in the landscape.

27. Greg Wood Australia 
Scene Afar, 2019 
linen, cotton, 2.5 x 2.3 cm

Although miniature, this tapestry weaving 
conveys a deep sense of space and 
atmosphere, producing a telescopic-like view 
into an abounding scene. The immersive 
quality of the weaving looks at ideas of 
viewing, exploring and essentially, engaging 
with its materiality of the boundaries 
presented in its scale. 

28. Timothy Gresham Australia 
Phase Study, 2019 
wool, cotton, 16 x 16 cm

My weaving practice is about time and 
rhythm, as well as the visual effects of light, 
colour and pattern. The intricacy we see 
across the natural world emerges from a few 
simple laws. From atoms to galaxies, patterns 
exist on every scale and are a reflection of 

the simplicity and beauty of the underlying 
laws of nature. This piece is a possible study 
for a larger work. Looking at colour and tonal 
qualities, I like to make the elements recede 
and advance through the work.

29. Mihaela Mirela Grigore Romania 
Connections, 2018 
wool, acrylic, 21 x 27 cm

Whether it’s about tapestry, graphics or 
textile objects, the colour is what defines 
my works. I observe the depth of things, 
and I don’t like to copy mechanically the 
surrounding reality. Every work of mine 
expresses an emotion, a feeling, and those 
emotions speak a language that everybody 
can understand.

The spiral, the form of a coiled snake, the 
desert, the moving snake and the spiral 
sun are linked together through multiple 
connections. At the centre of the work sits 
the spiral, a symbol with multiple meanings, 
leaving open to the viewer the interpretation 
of the work.

30. Dr Shubhankar Ray India 
Cock Fight, 2019 
cotton, wool, 27.5 x 30 cm

We, the human always love to see other’s 
blood. We enjoy other’s pain, sorrows and 
agonies standing from a safe distance. It’s 
our instinct.

Cock-fight is a mere metaphor here. There 
are three characters in this game. First, the 
cocks – which have no other choice but to 
die. Second, the cockers - who are bound 
to indulge their lovable roosters into ultimate 
death-match. The third, the most dangerous 
character in this game, whose face remains 
behind the veil. Who, standing in safe 

distance operates the entire game for their 
mental pleasure and material gain. 

Thus the different races, religions or 
countries had been involved in blood game 
against each other since the long past and 
even in the present time in our so-called 
civilized society.

Naturally the question arise – when would we 
be truly civilised and humanised.   

31. Natalie Miller Australia 
Weaving Yayoi Kusama, 2018 
wool, 30 x 30 cm

The central idea of my subject piece was 
to choose an artist who greatly influences 
my work and whom I admire. I have chosen 
Yayoi Kusama, the contemporary Japanese 
artist who is well known for her brightly 
coloured paintings and sculptures. Her 
vision and artists skills are extraordinary. I 
have travelled to many parts of the world, 
particularly Japan, to visit her exhibitions, 
museums and pumpkin sculptures.

I wove Yayoi in Japan, at Kawishima textile 
school in the hills of Kyoto whilst visiting 
there in 2018. The colours are bold and 
bright and reflect much of my commissioned 
works. The medium is hand dyed wool 
woven on a Japanese tapestry loom, using 
tabby weaving with blending techniques. I 
enjoyed weaving her and the challenge of 
weaving a face, especially the eyes, nose 
and mouth. The project had given me the 
confidence to weave a very large-scale 
portrait of my daughter which I have just 
completed.

KATE DERUM 
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32. David Cochrane United Kingdom 
Sycamore Metamorphosis, 2019 
wool, cotton, 30 x 30 cm

This ten-to-the-inch tapestry depicts a 
decaying leaf echoing the colours of a red 
admiral butterfly against an organic and 
random background.  The piece is an idea 
I have had since I was at school and have 
always wanted to realise in tapestry.  The 
leaf was woven formally using stranded 
cotton which contrasts with the background’s 
running weft technique in wool, creating 
physical undulations through a pulling effect.  
Different thicknesses of wool and a random 
edge add to this effect. Colours and shapes 
of the background were chosen arbitrarily.  

The warps left showing are echoed by the 
half-passing technique. Nine colours of 
Shetland wool were used, some of which  
was undyed.  

33. Shunyam Smith Australia 
‘Don’t forget to write, 2019 
Cotton, linen, rayon, 30 x 30 cm

Woven tapestry is a visual structure, reading 
both horizontally along its weft and vertically 
as it extends up the warp threads. In it’s 
early days tapestry was woven by unnamed 
artists and often by several artists working 
together to a specific design usually created 
by someone other than the weavers, and 
intended to last for years, decades or 
centuries, and very expensive to make due to 
the slow nature of its process.

By contrast graffiti is the antithesis of 
tapestry. It is usually created by a single 
artist, working very fast g with random marks; 
intended to be ephemeral and of no inherent 
value other than the spontaneous message 
the artist wishes to convey. 

Usually the artist intends to remain 
anonymous, and the images usually are 
considered as a rebellion against conformity.

By combining the image of the graffiti into a 
woven tapestry, I am playing with the idea 
of permanence in the two art forms, making 
permanent the messages in the graffiti, only 
one of which is legible, perhaps a personal 
hope of some sort of response to the 
unknown artist’s work.

34. Kayla Mattes USA 
Daily Tears, 2019 
cotton, hand dyed wool, 23 x 20 cm

The jacquard loom influenced the 
development of early computation. My 
work is invested in this relationship. I see 
my tapestries as archives from the digital 
realm, with each pixel realized as material 
through the woven grid. Rather than adding 
pigmented material to a woven canvas or a 
secondary hidden surface, through tapestry 
I embrace the history, craft, technology, and 
feminist discourse embedded in the act of 
weaving fiber into structure. The time and 
labor involved with the process of tapestry 
weaving inherently slows down the fast pace 
of the digital world into tangible material. It’s 
now commonplace for widespread grief and 
horror to be visually expressed in screen 
culture through graphic symbols like emojis.  
Daily Tears  looks to the prevalence of emoji’s 
as a form of communication, especially 
amidst our growing climate crisis and the 
frightening landscape of American politics.

35. Patricia Armour New Zealand 
At Midnight, 2019 
cotton, wool, synthetic, 28.5 x 20.5 cm

At midnight things can appear different. 
Colours and textures; shadows which form 
illusions of something there or not there. 
There is a haunting quality to the light.

Looking into the window, the reflection of 
the trees are caught on the pane and merge 
with the girl’s face looking out. She stands 
in the dark with only the light of the moon 
illuminating her features, stripping her of 
colour and replacing the shadows with the 
blue-black of the night.

36. Anne-Elise Angas United Kingdom 
Hardship, 2018 
cotton, wool, linen, rayon, 30 x 30 cm

In my work I explore the designs and motifs 
that reflect the traditional and contemporary 
feel of a place. I am interested in the 
historical narrative value of tapestry and 
in how a modern story can be told using 
a traditional skill. A range of materials and 
techniques can further add depth, contrast 
and enhancement to specific areas.

Textiles in England have been heavily 
influenced by William Morris, his work 
adorning many upholstery and fabrics to 
this day. Morris was a Socialist believing 
in equality. However, his designs are now 
heavily priced in shops such as Liberties 
and sold at unaffordable prices for many. 
On reflection of Morris’s work, Hardship is 
an exploration of wealth and what it means 
within British society today. Morris’s regal 
peacock stands tall beside a bailiff’s demand 
slip, stained rough surfaces and high-rise 
buildings. Whilst a dandelion leaf, symbolic 
of surviving all conditions, thrives.

KATE DERUM 
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37. Judit Pazmany Hungary 
Hidden in a Box, 2019 
silk, wool, buttons, 15 x 19 cm

The box, as the symbol of safekeeping and 
division, offers a place for our curiosity and 
playfulness to dwell in. In art, we talk about 
WHITE BOXES, in science BLACK BOXES, 
but in our everyday life we also come across 
all kinds of boxes: boxes of different is size 
and material. Here the work HIDDEN IN 
A BOX conveys a more personal idea. It 
represents the memories of the past and the 
circumstances of collecting these memories 
of important people and situations. The style 
of the object suggests this kind of warmth, 
personal attachment and the haphazard 
nature of things.

38. Vladimira Fillion-Wackenreuther 
Canada 
Waking up in the lake, 2019 
hand dyed wool, silk, Perle cotton, cotton 
16 x 25.5 cm

After partying late in the night, our top hat 
fellow awakens in crepuscular lighting in a 
lake or is he AWAKE? 

39. Saffron Lily Gordon Australia 
Still Life, 2019 
hand spun wool, silk (natural dyes), linen 
26 x 21.5 cm

Weaving is slow, but cut poppies don’t  
last long in a glass. 

Light changes, time passes. 

Better work quickly.

40. Katharine Swailes United Kingdom 
Red Glyph, 2019 
cotton, linen, 17 x 17 cm

Red Glyph was woven in 2019 and like the 
rest of the series are held within an arms 
width during the weaving, I focus inward 
for these works with minimal distraction of 
weaving techniques and material. I work 
mostly with cotton and linen of a type that 
works well in my hand, I feel it is important 
that the material respond positively to the 
maker.

‘Glyphs and Loops’ is an ongoing series 
of modular tapestries. Small in scale these 
abstract works appear deceptively simple 
and minimal in construction; with an 
aesthetic coherence from carefully controlled 
formal visual qualities of tone, colour, pattern, 
surface and volume. They are inspired by the 
experience of contemplating ancient pre-
Columbian and textile from Antiquity, arrived 
at through the long meditative process 
of weaving, these works are imbued with 
millennia’s of hand weaving history; and are 
complex personal expressions.

41. Miranda Legge Australia 
Paulette, 2019 
wool, cotton, linen, synthetic gold 
25 x 20 cm

This regal view of an arts administrator 
captures a moment of reflection on her 
working life as a silent contributor to the 
Melbourne art scene.  Her decades of 
expertise hanging  art exhibits,  gallery 
management and cataloging art works in 
back rooms (no time for dangly earrings) is 
part of her myth. 

Eyes averted with power and authority as if 
giving permission to examine her up-close.  
One admires her profile, minimal in ornament 
and framing, it reveals the truth of poise and 
restraint.  She is the work of art on grand 
display portraying a modern woman, elegant 
and earthed by natural beauty.  Positioned 
against a pale backdrop in a jumper she is 
relaxed and proud in this version of herself.  
She makes no deliberate attempt to exude 
upright bearing or status.   

Mother/wife/divorcée and now senior, we 
are drawn to her strong countenance and 
apparent self-containment. We want to know 
more about her curious nature. 

42. Daniela Contreras Chile 
I am a weaver, 2019 
cotton (embroidery thread), 19.5 x 30 cm

Since I graduated, I have constantly sought 
to understand who I am and what I want to 
communicate. In this path of questions, I 
keep hearing a single and clear answer: “I 
am a weaver” and, as a weaver, I understand 
textile work as a revolutionary act, something 
that is seen as an error in the patriarchal, 
social and economic system that has been 
established in our lives. Oppressive systems 
that disregards our ancestral culture and 
creativity, making our crafts look destined to 
be forgotten. Weaving is a weapon against 
that oppression, because it is contemplating 
the process while society only wants results. 
It is to calm down within the suffocating noise 
of our cities, is to unite us to create new 
networks. To weave is to assume that we are 
part of a resistance group, it is to create a 
fighting flag, that and more is to be a weaver.

 
 KATE DERUM 

AWARD



41

42

43

44

45

46

47

48

49

50

51

52

53



43. Cheryl Thornton Australia 
Sanctuary, 2019 
paper, cotton, 19 x 19 cm

A white square.

Sanctuary: a safe place, a refuge, a sacred 
place

Solace: comfort

Solitude: alone, but not lonely

Silence: absence of sound, (or talking)

Stillness: silent, no movement

What does silence look like?

Visually how to describe quiet and stillness.

A white square.

Or rather a square woven with white paper  
on a red warp.

This work is the latest square woven and 
belongs to a series, A series that continues 
and has now become an important part of 
my own practice.

44. Brenda Goggs Australia 
On the Cusp of Change, 2019 
wool, acrylic, cotton warp, 30 x 19 cm

I was inspired by the idea of a luscious 
fruit, part real, part ideal, on the cusp of 
momentous change. This might once have 
been mythical, a fruit that disappears as soon 
as it is grasped, or which is only visible by an 
innocent eye, or which is always slightly out 
of reach, but now it is literally on the verge of 
a great change affected by climate. It may be 
a fruit in memory only, or the dream of a fruit.

 

45. Rachel Hine Australia 
Teacher’s Shadow, 2019 
wool, hand-spun wool, silk, cotton 
26.5 x 18.5 cm

My teacher’s influence is a familiar 
companion while I work. There are many 
conversations I have in my mind while I 
weave, a lot of them I try to answer myself, 
others I can only imagine what Kate might 
have said.

The work I do now is a long way away from 
the days of Kate’s influence, but in this 
piece, it is a memory of Kate Derum that 
accompanies the female figure.

46. Caron Penney United Kingdom 
Duplicity, 2019 
wool, 10 x 16 cm

Caron Penney’s hand woven tapestries react 
to the urban landscape and the systems 
and patterns that repeat across the streets 
and avenues of Manhattan. Often these 
themes respond to the ebb and flow of the 
daily migration. The subject matter draws 
comparisons between societies need to 
function and the individuals need for identity 
and their subtle co-existence. This careful 
balance is represented in the meticulous 
repetition of patterns and shapes in her 
tapestries. The tapestry Duplicity uses the 
pedestrian crossing STOP sign found in the 
USA to suggest the current political climate 
in the Western Hemisphere.

Penney uses traditional hand weaving 
techniques to create her tapestries, which 
involve the careful and intricate process of 
Gobelin weaving with worsted wool threads.

47. Irja West Australia 
The Mask, 2018 
cotton, wool, 26 x 24.5 cm

I have always been interested in looking at 
peoples’ faces and how we pretend to be 
something else. People like to hide behind 
masks without always knowing it. We do 
not like others to read what we are thinking 
or feeling. Some have face painting and 
some make real masks it starts in childhood. 
When I finished work at the ATW first lot of 
weavings were masks for my grandchildren 
and it gave me a lot of joy, when they all 
loved them.

48. Emma Jo Webster United Kingdom 
Mini Colour Shift, 2019 
wool, cotton, magicians rope, 30 x 13 cm

Mini Colour Shift 1 is part of a new body of 
work exploring colour and how it pools and 
saturates. I have always been mesmerised 
by the beauty of colour and its influence 
our lives. The challenge of weaving wool at 
2 ends per inch is something I love whilst 
maintaining a painterly quality which has 
always been an important element in my 
work. I am using magicians rope as the 
warp– the heart and soul of the tapestry  
carried through the structure of the piece -  
to me this adds to the wonderful 
enchantment of colour. This piece in 
particular is inspired from a ink painting 
-luscious red, edged with a bright blue that 
bleeds into the red. The warp has been cut to 
emphasise the flow of colour in the design.

KATE DERUM 
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49. Michelle Driver Australia 
Theatre Of The Grotesque No. 3: Obey, 2019 
wool, cotton, linen, x-ray film, 30 x 30 cm

For Theatre Of The Grotesque No. 3: Obey 
I have utilised vintage medical illustrations 
to explore issues of conformity and societal 
expectations. 

We view ‘barbaric’ practices of the past with 
horror, but we are living in a grotesque world 
of our own. Those who live outside the norm 
are vilified. This piece is part of a series that 
represents my life as a misfit, and asks the 
viewer to challenge their preconceived ideas 
about what is ‘normal’ use the traditionally 
conservative medium of hand woven tapestry 
to invite quiet contemplation while evoking a 
sense of creeping unease. 

Why conform to society’s standards and 
expectations? What will happen if you speak 
your truth?

50. Anet Busgaard Denmark 
Petits gubbes d’or de la terre noire / 
Guldgubber from the Black Mold /, 2018 
wool, silk, gold, silver, cotton, 30 x 30 cm

Petits gubbe / Guldgubber (small gold-
foil figures from the Iron Age), cultic votive 
offerings and mythical runes – iconographic 
and magical ‘emblems’ expressing powerful 
existential messages to the outer world. 

51. Elizabeth Radcliffe United Kingdom 
Wave in Dalmore Bay, Isle of Lewis, 2017 
wool, linen, cotton, 30 x 30 cm

This tapestry was inspired by a visit to Lewis 
and the many photographs that I took, trying 
to capture the ruggedness of the coast and 
the power of the Atlantic. The seas there were 
a series of wonderful turquoise colours.

The churning of the water around the rocks 
and the small marks that were made on the 
surface made the weaving very complicated 
if I were to capture the movement in the 
foreground. I experimented with marks and 
materials, inspired by the restless movement 
and spindrift on the big wave.

Capturing just enough information is a 
challenge which I always enjoy and as usual, 
I have learned a huge amount in weaving an 
image which for me was an unusual one.

52. Ilona Demecs Australia 
Urban Landscape-Considering Climate Change, 
2019 
wool, cotton, 29 x 29 cm

Today, climate change is a pivotal subject and 
making contributions to solve this issue is our 
responsibility. This small tapestry playfully 
addresses the idea of reducing car use in the 
urban environment. It celebrates those who 
actively work towards minimizing their carbon 
footprint and through this looking out for our 
children who worry that their future could 
be greener and cleaner if only people made 
these vital considerations.

53. Christine Sawyer United Kingdom 
Winter wool - Summer linen, 2019 
wool, linen, cotton, zipper, 28 x 26 cm

Standing in my garden in late March, a 
sudden burst of warm sunlight caused me to 
undo my woolen cardigan. 

Looking at new growth emerging from the 
dark earth, I imagined spring unzipping winter 
so that the light and colour of summer could 
quicken and flourish. 

The tapestry was woven in two parts, winter 
wool and summer linen.  
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1. Suzanne Knight Australia 
Electric, 2017 
wool, cotton, lurex, found electrical cord 
27 x 30 cm

As a four-year old child I attended morning 
tea with the women in the street, watching 
a moving display of objects and patterns 
shift across the kitchen; on the tablecloth, 
the sink , in the cupboards and on the 
benchtops. Many of these objects were 
made from plastic, mass-produced in a 
post-modernist age, in bold designs and 
colours- durable, lightweight and cheap.

My tapestries of these plastic objects 
celebrate the extraordinary in the ordinary, 
little gems that sparkle and shimmer in the 
kitchen. I’m interested in the contradictions 
that this presents. I’m using the slow and 
traditional method of tapestry weaving to 
make objects which are originally plastic 
and mass produced. Historically tapestries 
represented privilege and a higher-order, 
for example in the holiness of a church, 
whereas I’m placing them in the kitchen, 
giving them a sense of awe and reverence in 
the everyday. 

2. Lin Li China 
Cottage, 2019 
cotton, 30 x 19 cm

I am a sophomore in the department of fiber 
art. In my opinion, fiber is an art category 
with few limitations, because compared 
with other majors, fiber can be applied to 
more materials and more elements can be 
integrated into artistic creation.

Although I did not use too many materials 
when creating this work, I made different 
texture effects with the same material and 
mixed colours to create, which is also a 
reflection of the integration of multiple 
elements of fiber art. The content of this 
work is when I went to the countryside to 
sketch, it is the scenery of China’s water 
village. The old hut, the wet slate road after 
rain and the composition looking out from 
the archway make up the whole content of 
this work.

3. Alexandra Baciu Romania 
Lunar Bird, 2017 
wool, viscose, cotton, 15.5 x 14.5 cm

Lunar Bird is the first of a series of three 
tapestries taking inspiration from the 
European lore about magical, harbinger 
and archetypal birds. 

The bird theme is often found on old 
Romanian household objects and 
weavings, depicted in a very stylized 
manner and symbolizing love, beauty and 
life itself, directly influencing Brancusi’s 
‘Maiastra series’, which  is a reference to 
the “masterful/supernatural bird” of tales 
and lore, the one that brings life and hope 
to those needing them the most. 

Magical birds are the intermediaries 
between people and the unknown cosmos 
above, with its spherical Moon and Sun and 
stars and their spiral pathways across the 
sky. While listening to the stories as a young 
child, I have always imagined these birds 
as round, undulating and shaped as no real 
bird ever is. My tapestry is my woolen ‘thank 
you’ to the creators of the ancient myth of 
the maiastra bird.  

4. Jane Theau Australia 
Growing from the Site of the Soul, 2019 
Horsehair, wool, linen, 26 x 27 cm

We know we are part of the world because 
of the membrane that surrounds us, our 
skin, the organ of touch. For this reason, 
the French philosopher Michel Serres 
believes the skin is the “site of the soul”. 
I have spent the last few years creating 
a body of work that will entice the viewer 
to touch it – all textiles warrant tactile 
investigation. For this piece I chose to 
use horsehair, a product of the skin, to 
weave a tapestry that contrasts the sheeny 
stiffness of the animal hair with the matt, 
furry texture of sheep’s wool. I wove it on 
a simple frame loom in the studio of the 
Swedish tapestry artist Annika Ekdahl 
during field work for my PhD research into 
tactility and textiles in contemporary art.

5. Abbey Murray Australia 
Plover Lover (sample), 2019 
yarn, beads, 25 x 16 cm

Plover Lover is an abstract repetitive 
reflection on the volume of birds called 
‘masked lapwings’ or ‘plovers’ that are seen 
around Darwin.  They have yellow faces 
with a distinctive yellow skin flap which 
makes them highly recognisable.  Most 
people greatly dislike plovers because 
they are highly aggressive in breeding 
season, breed in open fields making them 
inaccessible and have a jarring, screeching 
bird call.  On the other hand, they are 
also respected by some for being such 
protective parents to their very adorable 
chicks.  Either way their distinctive 
look, strong personalities and sheer 
volume make them an icon in the Darwin 
landscape. 

IRENE DAVIES  
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6. Julie Davies United Kingdom 
Entanglement, 2019 
wool, cotton, linen, 12 x 12 cm

‘I see the world as a collection of happenings 
... a process ... ’ 
- Carlo Rovelli, Theoretical Physicist.

My tapestries are an exploration of the 
process of creation and are made using 
cotton, wool and linen in order to reflect my 
love of the natural world.

My design ideas have developed from the 
realm of quantum physics. From the most 
fundamental, subatomic aspect of reality, our 
complex world has materialised over time. It is 
this concept which has inspired my process 
of making watercolour drip paintings and 
then observing as the woven images based 
on these slowly emerge. I often find that the 
resultant tapestries have a landscape quality. 
Quantum theory embodies randomness and I 
link to this by painting and weaving intuitively, 
allowing accidental marks to remain and by 
selecting the threads according to how the 
piece develops. Conscious of environmental 
issues, for my miniature weavings, I use up 
yarn left over from previous work.

7. Wen Zhou China 
Animal, 2019 
cotton, soft nap fabric, 25 x 30 cm

Fiber is a way to break through the limitation 
of space and quality of traditional sculpture 
materials and give people a unique visual field 
and psychological experience with its unique 
soft material advantages.

At present, I create from the perspective that 
is easily accessible to the society, and use 
different materials to describe problems, 
express my feelings and intuitively express 
what I see and what I want to say at the 
present stage.

Weaving can be substantive or nihilistic, 
conceptual or abstract. Weaving is just 
a medium through which to look at the 
problems behind the work. I use weaving 
as the medium to make a summary of the 
general form of animals in society.

Around the world there still some people 
who pursue luxury fur to increase the 
demand especially for the so-called integrity 
of fur businesses to increase the pain of 
animals. I made an animal shape nailed onto 
the wall using fiber material to give viewers 
an intuitive feeling, feeling the pain and 
helplessness of animals in a time and space.

8. Emma Straw United Kingdom 
Marbled Tapestry, 2019 
wool, 27.5 x 29 cm

Recently introduced to the traditional 
practice of tapestry weaving, I have been 
developing the fundamental skills within 
the technique – creating a basis for a 
contemporary, experimental and outgoing 
approach to the medium. Combining this 
with an interest in water-based media 
including; paints, dyes, inks and pigments 
– my practice is now fully established within 
the realm of weaving watercolour. 

Currently focusing on transforming the 
seemingly random marks created by a 
fluid material – sparking an interest into 
their unpredictability, randomness and 
uncontrollable nature. Allowing the liquids 
to spread, dissolve and interlink without 
intervention, revealing areas of colour 
which can be interpreted, manipulated 
and refined through the development 
of a tapestry, enabling for the lines and 
hues to be meticulously thought over 
and understood. This approach has 
led to translating fluidity into a series 

of structured and controlled woven 
tapestries, capturing the chaos and 
focusing on colour, blending, chance and 
fine details. 

9. Kelly Morris Australia 
Women’s problems: in her pretty little head, 
2019 
cotton, wool, synthetic, 16 x 16 cm

A bonnet, a hair style, a uterus? I was 
diagnosed with endometriosis at 47 years 
of age. A lifetime of symptoms finally given 
a name and cure. Suffering dismissed and 
disbelieved by professionals and loved 
ones for not coping with regular women’s 
problems. Three surgeries to remove 
Stage 4 endometriosis proving it was not 
weakness nor imagined. I have chosen to 
express these thoughts through a pretty 
weaving in shades of blood red with an 
ambiguous image of a diseased uterus that 
asks the viewer to look closer to see it.

10. Leonor Morales Chile 
Salar de Surire, 2018 
embroidary thread, cotton, 9 x 21 cm

This tapestry is a reproduction of a Salar de 
Surire photgraph taken by Pablo Valenzuela 
(Chilean photographer). Salar de Surire 
is located in the north of Chile and holds 
an extraordinary beauty which inspired 
me to weave a tapestry. I felt that the 
beauty of that paradise was comparable 
to the magnificence of tapestry weaving 
technique so I wanted to show the beauty 
of this art through the present reproduction. 
While I was weaving the threads of this 
tapestry, I could see how were appearing, 
the extraordinary colours of this beautiful 
place located so far in my country: A sunset 
in the Salar de Surire.
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11. Aaron Harris United Kingdom 
Alone At Sea, 2019 
acrylic, linen, 20 x 30 cm

Recently, I started therapy, which has 
inspired this piece. I am enjoying the journey 
that I am on; trying to understand myself, 
ultimately by myself, moving from known  
to unknown.

I am scared about what I might find on the 
way or at the destination.

When I look at the tapestry, I find it hard 
to look beyond the safety line of buoys. I 
believe everyone does as they get closer to 
the cusp of themselves.

I have used seven different techniques 
in this tapestry. I have taken the modern 
streetwear approach of actively taking ideas 
and inspiration I’ve found elsewhere, on 
instagram and in fashion, to new places 
through the process of creation.

Through convenience, I have used modern, 
plastic materials I bought from a local 
hardware store to create it, not from a 
specialist yarn shop miles away.

I enjoy the endless contradictions in  
the piece.

12. Heidi Flaxman United Kingdom 
Geological Series, Winterbourne, 2019 
wool, synthetic, cotton, 25 x 14 cm

This work is a preliminary exploration from 
microscopic petrological slides of an area of 
Bristol, UK. The tapestry which followed is a 
three-dimensional representation of the land 
which then has the geological patterning 
woven to it’s surface. 

My current body of work is influenced by 
cartography, topography and geology 
with a focus on developing a coalescence 

between digital fabrication techniques and 
traditional hand making skills; specifically 
those of tapestry weaving. The resulting 
design methodology combines a range 
of skills which enable me to create three-
dimensional textile ‘landscapes’. Thus, 
the traditional flat wall mounted tapestry 
transforms into a sculptural artefact; linked 
to the geology and land.

13. Constanza Guerrero Chile 
Portrait of a strange, 2018 
embroidery thread, cotton, 18 x 13.5 cm

One day, as every other day of my life, I was 
traveling by subway to the university when 
suddenly I gave attention to the people 
around me, all strange people, sharing the 
same space with me. I took some time to 
look at them and I decided to take a picture 
with my cell phone of the face of one of 
them, to remember how it was. Later, in 
my house I made a painting, very quickly, 
of that strange face. This tapestry was 
based of that painting; it was made slowly, 
the opposite of the moment when I came 
across with this face, an unknown face. 
This tapestry is a pause in the turbulent 
urban life; it is an attempt of contact, to get 
to know the anonymous bodies that travel 
with me every day.

14. Phillippa Edwards Australia 
BITE, 2019 
cotton, linen, wool, bamboo, metallic yarns 
28.5 x 27 cm

This weaving BITE has been inspired by an 
analogue collage I made a few years ago.

It depicts a vampire like character, a 
sensual, tempestuous creature with a soon 
to be victim. 

Through the weaving of this work I have 
aimed to capture the allure of eternal life 
in death and to evoke a glimpse of the 
supernatural, fantasy, passion and mystery.

I have used a range of yarns for this 
piece and added metallic threads to the 
two figures. This has brought about a 
lustrous, glossy element in contrast to 
the dark, shadowy matte blackness of the 
background.

15. Aurélie Chéné France 
Mains - Aubusson, 2019 
cotton, wool, wood, synthetic silk 
24 x 29.5 cm

2019 marks the tenth anniversary of 
the inscription of Aubusson tapestry by 
UNESCO on the list of Intangible Cultural 
Heritage. As a result, a new energy has 
emerged in the 500 year technique of 
Aubusson low warp weaving promoted 
by the Cité internationale de la tapisserie 
created in 2016.

The tapestry that I submit is a tribute to the 
Aubusson tapestry’s inscription, the hands 
display their ten fingers, as does a child 
that shows its age.

Various techniques of Aubusson low 
warp weaving are represented in this 
tapestry, woven on the reverse, the warp 
horizontal when displayed. The hands 
show an emblematic detail of a 18th 
century ‘verdure’. This small scale tapestry 
modestly pays tribute to the weavers and 
the techniques* used in weaving and that 
have been passed down via the hands of 
weavers over generations.

The bobbin symbolises the transmission of 
this ‘savoir faire’.  

*battages ; chinés ; perfilage ; guimpage
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16. Anubha Sood USA 
Make it Big, 2019 
cotton, 14.5 x 5.5 cm

The woven piece is nearly the exact same 
size as an iPhone. An object I have the very 
first and the last interaction with.

It sleeps right next to me.

It feeds me content I never asked for and 
does that every day. An algorithm it works 
on diligently, just for me.

It is the tiniest object essential to my 
existence.

I want to look like my best self when I stare 
right into it.

It provides me with all the support I need, 
with filters, brightness and other forms of 
corrections.

It promises me greater love if I continue to 
improve who I am.

17. Ady González Chile 
Silencio en Rothko, 2017 
Hilos de Algodón, 19 x 19 cm

The pause that generates the repetitive 
act of weaving, always provoked in me an 
incredible fascination, it is a moment in 
the quiet and silent day, where everything 
is calm, a breath to think in the middle of 
the conflict. I remember sitting near my 
grandmother while she was sewing or 
knitting at the side of the window. We kept 
each other company and so, almost without 
dialogues, the evenings passed. After many 
years I was able to experience something 
similar by the observation at the paintings of 
Mark Rothko. I present this tapestry, trying 
to rescue the atmosphere of his work and 
make a reinterpretation through the threads.

18. Cristina Mariani Italy 
You’d be prettier if you smiled, 2019 
cotton, 11.5 x 29 cm

You’d be prettier if you smiled is one of 
those patronising expressions masked as 
nice suggestions or compliments that are 
often addressed to women.

I used my dental panoramic radiograph to 
mock this kind of communication.

It is also a reflection on the social stigma 
carried by negative emotions and mental 
issues like sadness and depression.

I have a digital background in graphic 
and web design and I’ve often used the 
microcosm of electronic circuits to turn the 
hidden into visible, the magic of pulsating 
connections happening before our very 
eyes.

In this case I used an x-ray image to get 
to the core of matter -the human being, 
represented in a cold scientific way. 

19. Monica Jimenez-Garcia Mexico 
And, I saw myself, 2019 
worsted yarn, cotton, 20 x 20 cm

Suddenly, I was involved in an interior 
search of what really defines me as a 
human being to relocate myself in a reality 
already lost. Who am I now? The work 
is a self-portrait reflecting an important 
part of my life. The magnetic fields and 
DNA represent my scientific career and 
academic life. The elephant represents 
my beginning in pottery; the ballet slipper 
is like a dream made in my adult age; the 
flowers and butterfly, is the dynamic that 
keeps me between science and art. The 
whale represents a new adventure that I 
have retaken in life, a great and majestic 
adventure that I don’t want to finish. I close 

my eyes to see the immense feelings that 
are inside me, as big as the depth of the sea. 
In summary, the work represents my world 
caught by the magnetism of what I enjoy 
exploring, feeling, breathing and living.

20. Yilei Lin China 
Penguin, 2018 
mohair, pleuche, wool, 29 x 23 cm

Before I started to learning fiber art, I was 
always experimenting with fiber materials. 

With the time of researching and studying 
about contemporary art, I realized there’s 
a professional field of fiber, which start 
with traditional craft skills in many different 
culture around the world.

So I started to learn different fiber skills 
as a intro level student in the fiber art 
department, and the tapestry weaving 
made me feel that the weaving is another 
kind of language system, and this language 
is more close to our life, and we are using 
our hands and body to express our feelings 
and thoughts.

The reason why I made this weaving  
Penguin is because the penguin is so 
fluffy and lovely, the theme of it is to notice 
people don’t forget the beautiful things 
around us. They can light up our tedious 
daily life magically, even though they may 
too small for us to find them.
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21. Ana Petidis Australia 
Invisible Goddess, 2018 
linen, superfine merino, 20 x 13 cm

I channelled these symbols under guidance 
by a clairvoyant. The symbols dwelled at my 
finger tips and when space was created, they 
manifested in the air. It was a coded message 
I had received. I scribbled and scratched 
at paper with lead, until she appeared. An 
alien goddess, built from symbols, a totem 
of receiving and transmitting from above 
and below. She is me and I her. I translated 
this totem into a textural form, using soft 
superfine Tasmanian merino weft creating a 
pleasing to touch and sensual engagement 
of the senses.  

22. Chloe Bensahel France 
Soft Ware, 2019 
thermo-reactive ink, japanese paper, wool, 
cotton warp, 20 x 20 cm

‘We may say most aptly that the Analytical 
Engine weaves algebraic patterns just as the 
Jacquard-loom weaves flowers and leaves.’  
– Ada Lovelace, 1843

Soft Ware is an interactive tapestry that, when 
exposed to human breath or warm touch, 
changes from speckled to white, only to clarify 
the edges of a ‘C’, first letter of ‘CODE’. Its 
specks are the traces of the above text written 
by Ada Lovelace in her translation of a French 
article on what came to be known as the first 
computer (Babbage, Analytical Engine). Soft 
Ware is an ode to the ways in which interaction 
shapes information, as some, like Ada 
Lovelace, are erased from history and revived 
in the present.  

It highlights the ways in which we share a 
common responsibility to breathe life into 
histories that have been erased, woven 
into the fabric of our everyday in often-
imperceptible ways. 

23. Manjari Murugesan India 
RAW, 2019 
hand spun cotton, polyester, peacock 
feather barbules, 12.5 x 11.5 cm

Peacock feather, an auspicious symbol in 
Hindu mythology is said to have a healing 
tendency. This tapestry was made a day 
before I was going to confess my feelings 
to someone special, when I was trying 
to compose myself. I realised that it’s all 
so beautiful, raw and unconditional. I felt 
beautiful. I was nervous. This piece of work, 
RAW, is full of life, full of what I had inside 
me. The feel of hand spun yarn is different 
and more intimate. I spun cotton yarn, 
gathered peacock barbules (They absorb 
light of certain wavelengths and hence look 
different in sunlight) and started weaving 
the rawness I had inside. The colours of 
barbules started soothing the anxiety I had. 
It was all so filling and pure and powerful.

24. Joanne Briffett United Kingdom 
The South Downs, 2019 
wool, cotton, 17 x 27 cm

I live in a small village in the South Downs 
National Park. The downs are very much 
a part of my life and I love watching the 
seasons, the changing colours of the trees 
and hedgerows, the wild flowers and crops 
in the fields, the rain and sunshine, which 
make everything that is so familiar look 
different every day.

Last autumn whilst driving with my son we 
followed a local van and its logo caught my 
eye. I took photos and then started playing 
with the idea of creating something in 
tapestry to represent the downs that I love

Over the last five months I have played with 
the design of the hills using the logo as a 
starting point. I have made many samples; 
with different numbers of hills, in different 
sizes, with block colours and with blending, 
with sumac and some eccentric weave until 
I arrived at this piece of work. 

25. Sabine Azlauska Latvia 
The Islands of Thoughts, 2019 
wool, silk, linen, 28 x 30 cm

My tapestry The Islands of Thoughts is 
woven after an accidental composition 
sketch. This abstract composition depicts 
a set of my thoughts and emotions when 
I created this sketch. Each brush stroke 
is unique and only mine. Everyone in my 
work can see something different, like the 
road, the infinity, the top view, but I see the 
islands of thoughts. Every thought is an 
island that is constantly changing with time.

In the warp I used linen threads, but in the 
weft four colours threads – black, white, 
purple and green. I used three techniques 
- fringe, plain or tabby weave and 
embroidery. The whole tapestry is woven 
with thicker yarns to achieve a textured 
surface. The black colour places are 
achieved by painting the warp and weaving 
with black wool threads. For the white 
colour places I mixed wool and silk threads. 
For the purple colour places I mixed three 
tones of purple wool threads. The green 
colour places are made of fringe.
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26. Nazli Cetiner Serinkaya Turkey 
The Sharp Joy, 2019 
wool, cotton, 26 x 22 cm

I’ve been making tapestry to record 
moments and instants of life. For me, 
tapestry is a tool to measure my own time 
line. Each row is a recording and each 
row contains an amalgam of mundane 
realities and daily introspection. The colour 
and shapes just happen. Refreshing and 
recreating themselves, they flow freely from 
my being into the frame.

Letting a tapestry to take shape, allows 
me to discover feelings that I normally 
suppress and help me to face life in a more 
composed, welcoming manner.

In a period in which rapid and unexpected 
changes happened in my life, I started 
making this tapestry. Beginning with a 
simple triangle form, I improvised on 
geometric forms that build upon each other.

In parallel to unpredicted happenings in 
life, the lines are sharp and colours change 
instantaneously. The constant change 
brings uneasiness, but as a whole the piece 
leads to a feeling of tranquillity and joy.

27. Eliza Kleine Latvia 
Secret of Nature, 2019 
cotton, linen, flaxwaste, silk, 30 x 30 cm

The intricacies of life, creatures and nature 
as whole were on my mind during the 
weaving process of Secret of Nature. How 
many layers, tunnels, caves dead-ends, 
hidden treasures can be found in each one 
of us, which can go unnoticed, if we don’t 
take a closer look, it remains as a secret.

This idea is expressed in this abstract 
composition, depicting a tree stump, driving 
its roots deep in the ground, embracing the 

values, which are irradiated and sparkling 
in vivid colours. By using various fibers, I 
created contrasts not only between colour 
areas, but texture and terrain ratios. Fine to 
rough, natural to artificial, glossy to matte. 
Like a primer in a painting the turquoise 
tone of the warps connects sky and earth, 
consolidating the composition.

28. Nancy Nordquist USA 
Roadside Prickly Pear, 2018 
wool, cotton, linen, silk, 15 x 18 cm

Using wool, cotton, linen and silk, I weave 
landscapes of memory and imagination. 
Both the distant view and the close-up 
detail engage me. When I look at the 
landscape, I think of the geologic history, 
the natural history, the human history and 
concern for the future.

This prickly pear cactus caught my eye at a 
rest stop along Interstate I-10 in West Texas. 
It impressed me with its tenacity of growth 
in the beautiful but harsh landscape. Its 
spiny thorns create a fascinating pattern 
even as they do the specialized work of a 
leaf in the desert environment. I enjoy the 
contrast between the gentle, soft greens 
and the dangerous, sharp spines.

29. Allie Dudley USA 
Night Woods, 2019 
wool, linen, 6 x 4.5 cm

I wove this tapestry just as summer was 
starting to bloom. One of my favorite parts 
of the season is summer nights in the 
forest, heavy with humidity and mysterious 
possibilities. Wanting to experiment with 
four-selvedge tapestry, I wove Night Woods 
as my first piece using this technique; my 
anticipation of long hot summer evenings 
full of fireflies fueled my colour choices.

30. Yunuen Perez Australia 
Colibri, 2019 
cotton, 14 x 18.5 cm

The hand-woven tapestry pays homage to 
the hummingbird, a small but colourful bird 
associated with the legend of Quetzalcoatl, 
the feathered serpent. Quetzalcoatl, the 
mythical Aztec God, lived a duality. On the 
one hand, he had extraordinary spiritual 
authority; on the other, he was an uncanny 
military strategist, making him the most 
important God of the Aztec pantheon. 

According to the legend, Quetzalcoatl 
committed a mortal sin; consequently, 
he fled his empire, full of shame. After he 
travelled through mountains and lakes, he 
realised that the only way to liberate his 
physical body from embarrassment was to 
burn in flames. While burning, his purified 
heart flew towards the sky, accompanied 
by a myriad of hummingbirds who guided 
him to become the morning star or Venus

The legend of Quetzalcoatl reminds us that 
the smallest of birds can play a significant 
role in the life of the mightiest Gods.

31.(plinth) Danting Ge China 
LEAVES, 2018 
cotton, wire, 20 x 30 cm

Among the four seasons in nature, my 
favourite season is autumn. Moreover, 
my favourite things are the leaves. When 
the autumn comes, all the things on the 
earth will change to gold as far as the eye 
could see. Leaves are symbols of autumn, 
reminding people of harvest. Leaves are 
like songs, singing for another stage of 
life. Furthermore, leaves are wise men, 
having the courage to rise again for another 
autumn at the same time. 

That’s why I made the autumn leaves.
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